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PROOF ENGRAVINGS, 


AFTER 


Sir E. Landseer, R.A., T. Faed, R.A., J. E. Millais, R.A., 
J. M. W. Turner, R.A., &c., &c.; ^ 




OLD ENGLISH MEZZOTINTS; 


WORKS BY CIPRIANI, BARTOLOZZI, 

A. KAUFFMAN, Ac., Ac.; 

AND A FEW 

PROOF BNORA VINOS 

BY E. MOESHEN, LONttHI, SOHIAVONEITI, 

&c., &c.: 

L ^ rr'. c:*.- r', ^ / J ^ £tI] (C i I ry r' 

WHICH 

fflSaiU fie ^oUi Dy ^uctiont by 

Messes. CHRISTIE, MANSON & WOODS, 

Af SEKAl' aOOMS. 

8 KING STREET, ST. JAMES’S SQUARE, 

On THURSDAY, APRIL 13, 1882, 

AT ONE o’clock PRECISELY. 

May be viewed Two Days preceding, and Catalogues had, at 
Messrs. Christie, Manson ana Woods’ Offices, 8 King Street^ SL 
James'a Square, S'. IF. 
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CONDITIONS OF SALE. 

I 


1. The highest Bidder to be the Buyer; and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be 
immediately put up again and re-sold. 

11. No person to advance less than Is.; above Five Pounds, 5s.; 
and so on in proportion. 

III. In the case of Lots upon which there is a reserve, the Auctioneer 
shall have the right to bid on behalf of the Seller. 

V. The Purchasers to give in their Names and Places of Abode, 
and to pay down 5s. in the Pound, or more, in part of payment, 
or the whole of the Purchase-Money, if required: in default 
of which the Lot or Lots so purchased to be immediately put 
up again and re-sold. 

V. The Lots to be taken away and paid for, whether genuine and 
authentic or not, with all faults and errors of description, at 
the Buyer’s expense and risk, within Two days from the Sale, 
Messrs. Christie, Manson and Woods not being responsible 
for the correct description, genuineness, or authenticity of, 
or any fault or defect in, any Lot; and making no warranty 
whatever. 

VI. To prevent inaccuracy in delivery, and inconvenience in the 
Settlement of the Purchases, no Lot can on any account be 
removed during the time of Sale; and the remainder of the 
Purchase-Money must absolutely be paid on the delivery. 

YII. Upon failure of complying with the above Conditions, the 
Money deposited in part of payment shall be forfeited; all 
Lots uncleared within the time aforesaid shall be re-sold by 
public or private sale, and the deficiency (if any) attending 
such re-sale shall be made good by the Defaulter at this Sale. 


CATA LOGUE. 


THURSDAY, APRIL 13, 1882, 


AT ONE o’clock PBECISELY. 


ENGRAVINGS. 

]. Views in Eome, by Morelli 

2 The Eake’s Progress, by W. Hogarth 

3 After Claude, Poussin, &c. 

4 After G. Morland, R. Wilson, &c. 

5 After C. Eisen, Boucher, Greuze, &c. 

6 After P. Wouvermans, D. Teniers, Rubens, &c. 

7 The Countess of Rochester, after Sir P. Lely, by Watson ; &c. 


10 

8 

44 

8 

10 

21 

2 


ENGRAVINGS— 

8 St. John, after Domenichino, by Muller—Indore letters 

9 The Entombment, after Van Dyck, by Schiavonetti—^roo/ie/ore 

letters 

10 The Magdalene, after Murillo, by R. Morghen—proo/ lefore 

letters 

11 The Infant Samuel, after Sant, by Cousins— artist's proof 

12 The Reading Magdalene, after Correggio, by Longhi—proo/Je/ore 

letters 

B 2 
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13 Madonna di S. Sisto, after Eaflfaelle, by Muller—proo/ before any 

letters 

14 Descent from the Cross, after Kubens, by Claessens— -proof 

before Idters 

15 The Death of Chatterton, after Wallis, by T. 0. Barlow, E.A.— 

artist's proof 

16 A Courtyard, after J. F. Herring, by E. Graves— proof 

17 Charles I. in the Guard Eoom, after Delaroche, by Martinet— 

before letters 

18 Chelsea and Greenwich Pensioners, after Wilkie, by Burnet— 

lettered proofs 2 

19 The Derby Day, after W. P. Frith, E.A., by Blanchard— artist's 

proof 

20 The Combat; and the Death of the Stag, after Ansdell, by Eyall— 

artist's proofs 2 

21 Napoleon and the Pope, after Wilkie, by J. H. Eobinson— artist's 

proof ♦ 

22 A Drawing Eoom at St. James’s Palace, after Jerry Barret, by F. 

Stacpoole, A.E.A.— proof before letters 

23 The Calmady Children, after Lawrence, by J)oo—proof before 

letters 

24 The Waterloo Banquet, after W. Salter, by W. Greatbach— proof 

before letters; and key 

25 The Eailway Station, after W. P. Frith, E.A., by F. Holl— artist's 

proof signed 

26 Figures, after Sir J. N. Paton, by W. H. Simmons— artist's proof 

signed 

27 The Eent Day, after Sir D. Wilkie, E.A., by A. Eaimbach— open 

letter proof 

28 View of Oxford, after J. M. W. Turner, E.A., by E. Goodall— proof 

before letters 
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AFTEE SIE E. LANDSEER, RA. x 

29 Catherine Seyton, by W. H. Simmons — proof before letters 

30 The Countess of Blessington ; and a woodcut 2 

31 Highland Cradle, by E. Graves — artist's proof 

32 The Shepherd’s Grave, by B. P. Gibbon — unfinished state 

33 Little Red Riding Hood, by J. H. Robinson—proo/fee/ore letters 

34 A Distinguished Member, by T. Landseer, A.R.A.— proof before 

letters 

35 The Woodcutter, by C. G. Lewis— artist's proof 

36 Beauty’s Bath, by S. Cousins, R.A. — artist's proof signed by the 

painter and engraver 

37 Bolton Abbey, by S. Cousins, R.A. — proof before letters 

38 Highland Chief’s Return, by J. T. Willmore, A.R.A. — artist's 

proof 

39 The Stag at Bay, by T. Landseer, A.R.A. — artist's proof 

40 The Challenge, by J. Burnet — before all letters 

41 There is Life in the Old 13og Yet, by H. T. Ryall— artist's 

proof 

42 The Shoeing, by C. G. Lewis— proof 

43 Retriever and Woodcock, by T. Landseer, A.R.A.— artist's p^oof 

44 Spaniel and Pheasant, by T. Landseer, artist's proof 

45 The Random Shot, by ditto— ditto 

46 Highland Drover’s Departure, by J. H. Watt— proof before 

letters 

47 Otter and Salmon, by Jackson—proo/* before letters 

48 Refreshment, by T. Landseer, A.R.A.— artist s proof 

49 Man Proposes, by T. Landseer, A.R.A. — artist's proof 

50 The Tethered Ram, by J. Burnet — artist's proof 
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AFTER SIR E. LANDSEER, R.A. 

The Dialogue at Waterloo, by T. L. Atkinson —proof before 
letters 

52 The Deer Pass, by T. Landseer, engraver's proof, signed 

53 Dignity and Impudence, by T. Landseer, k.'R.k.—proof before 

letters 

54 The Drive op Deer, by ditto— artist's proof 

55 The Dairymaid, by H. T. Ryall— proof 

56 The Pointer, by T. Landseer, k.^.k.—artist's proof 

57 H.M. The Queen and Children, by S. Cousins. 'K.k.—proof 

before letters 

58 The Abercorn Children, by ditto— ditto 

59 The Eeaper, by H. T. ^jdX\~artisfs proof 

60 The Hawk Trainer, by J. Burnet— proof before letters 

61 Islay, by C. G. Lewis 

62 Ptarmigan, by ditto— signed artisfs proof 

63 The Cat’s-paw, by Aiiio—lettered proof 

64 The Shoeing, by ditto— engraver^s proof 

65 The Sanctuary, by ditto— open letter proof 

66 Hawking in the Olden Time, by diiiio—ditto 

67 There is Life in the Old Dog Yet, by H. T. Kyall— 

before letters 

68 The Kandom Shot, by C, G. Lewis— etching 

69 The Cover Hack, by ditto— open letter proof 

70 The Otter Hunt, by ditto— engraver's proof 

71 The Peregrine Falcon, by ditto— engraver's proof 

72 Not Caught Yet, by T. Landseer, A.E.A.— proo/ 

73 The Bandom Shot, by C. G. Lewis— proof before letters 

74 Chevy, by T. Landseer, K,^,k.~artist's proof 



7 


75 Eesciied, after E. Ansdell, E.A., by C. Gr. \j&vnB—^engT(iver's proof 

76 Deer in Woburn Park, by ditto— artist’s proof 

77 Moses on Mount Nebo, by C. Gr. Lewis— engraver’s proof 

78 Going to Market, after E. Beayis, by ditto— artist’s proof 

79 The Deer Family, after Carter, by ditto— artist’s proof 

80 The Poacher, after Keyl, by ditto— artist’s proof 

81 Daniel in the Lions’ Den, after Briton Eiviere, E.A., by ditto— 

engraver’s proof 

82 Introduction of Christianity into Britain, after J. E. Herbert, E.A., 

by ditto 

83 A Highland Eaid, after Eosa Bonheur, by Aiiio—engraver’s proof 

84 Denizens of the Highlands, after ditto, by ^lito—engraver’s 

proof 

85 Spanish Boukicaikos crossing the Pyrenees, after ditto, by 

ditto— engraver’s proof 

86 St. Jerome, by A. Durer 

87 Marquis de Marigny, after Tocque, by Wille 

^ 88 Louis de la Tour d’Auvergne, after Eigaud, by Schmidt 

89 Lille de Cithere; and a Camp Scene, after Watteau—a pair 2 

90 Santa Maria della Salute and Grand Canal, etching, by D. W. 

91 The Eoyal Academy of Arts, after Zoffany, by Earlom 

92 The Dispute of the Sacrament, after Eaflfaelle, by G. Mantuano 

93 La Madonna della Scala, after Correggio, by Toschi 

f 94 Sunday in the Backwoods, after T. Faed, E.A., by W. H. Simmons— 

artist’s proof 

95 The Order of Eelease, after J. E. Millais, E.A., by S. Cousins, 

E.A.— artist’s proof 

96 The Black Brunswicker, after ditto, by T. L. Atkinson_ ditto 

97 Midsummer Night’s Dream, after Sir E. Landseer, E.A., by S. Cousins 

E. A.— artist’s proof 
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98 Madonna and Child, after Murillo, by E. Graves 

99 The Last Supper, after L. Da Vinci, by K. Morghen 

100 The Sacrifice to Hymen, after Sir J. Eeynolds— 'proof — out margin 

101 Hunting subjects—twelve coloured, in three frames 

102 Cockfighting—six in one frame; and Wasp, after Eosa Bonheur 2 

103 The Marquis of Waterford 

104 Portraits of Horses 5 

105 The Cheshire Hunt, after Calvert, by C. G. Lewis; and key 2 

106 The Pytchley Hunt, after Barraud, by Davey— proof; and key 2 

107 Penelope Boothby, after Sir J. Eeynolds, by S. Cousins, E.A.— 

artists proof, signed hy the engraver 

108 The Strawberry Girl, after dLiiio—ditto 

109 The Shepherd s Chief Mourner; and The Shepherd’s Grave, after 

Sir E. Landseer, by B. P. Gibbon 

110 Allegorical Subject 

111 The Otter Hunt, after Sir E. Landseer, E.A., by C. G. Lewis 

112 The Infant Samuel, after Sant, by Cousins— artists proof 

113 Francesca di Eimini, after A. Scheffer, by Calamatta— proof before 

letters 

114 First Lesson in Navigation, after J. C. Hook, E.A., by Simmons— 

proof before letters , ^ * 

115 The Huguenots, after J. E. Millais, R.A., by T. 0. Barlow, E.A.— 

proof before letters 

116 The Order of Eelease, after ditto, by S. Cousins, E.A.— proof before 

letters 

117 The Madonna and Child, after Murillo, by E. Graves 

118 The Magdalen, after C. Dolce 

119 The Madonna Di San Sisto, after Eaffaelle, by Tosetti 

120 The Lock, after Constable, by Lucas— proof before letters 

121 The Wreckers off Fort Eouge, after C. Stanfield, E. A., by Quilley— 

proof before letters 
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122 The Old Temeraire, after J. M. W. Turner, E.A., by J. T. Will-* 

more, A.K.A.— proof before letters 

123 Yarmouth, after ditto— artist's proof 

124 Morning and Evening, after Morland, by Orme; and Nature, after 

Lawrence, by Doo 3 

125 The Death of Nelson; and four other prints— strained 5 


OLD ENGLISH MEZZOTINTS. 


; 126 

1/ 

127 

||/129 

^131 
*i^32 

V/134 
1^135 
y/136 
^137 
138 

^ 140 


I 




141 


A Lady and her Children Believing a Cottager, after W. Bigg, by 
J. K. Smith— proof i 

Fryes Heads, 1760— proofs 1*0 M * 3 

Fryes Heads, 1760— proofs ^ l/H/f ^ 3 

The Duke of Buccleuch, after T. Gainsboifeugh, by Dixon eu 
The Spanish Beggar-boy, after H. Morland; ai^ Monks feasting 2 

Two Ladies at Tea, by J. E. Smith " \ 

/ ' / 

The Forge, after Wright of Derby, by E. Eaflom 

The Air-pump, after ditto, by V. Green £/>v/ - 

Archdeacon Paley, after G. Eomney, by Jones / /yv/ ' 

The Father’s Admonition, after F. Wheatley, by Schiavonetti 

The Windsor Castle Packet, after Drummond, by Ward ■$ I 

Lady Charlotte Legge, after G. Eomney, by J. Grozer * 

Madame Baccelli, after Gainsborough, by Dupont ^ 1 

The Country Stable; and Sailor’s iConvmjfiation, after G, Morland, 
by Ward ' 2 

The Brewery Yard—jproo/; and companion, after G. Garraud, 
Marriage a la Mode, ^fter ^ogarth, by Earfom— the set—Jine 6 


1 

1 

1 

1 

1 
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COLOURED ENORAVINOS, i 

y/ 142 Paul and Virginia—a set of six subjects 6 

y 143 The Happy Villagers; and the Departure of the mmily—a fair 

V I 2 

^ 144 Alas Poor Yorick ^ j " ' 1 

lA 145 The Betrothal ; and the Departure, after Wheatley—a fair 2 

146 The Visit to the Cow ; and the Tea-garden, after G. Morlaihd —a 

fair ^ 

147 The Visit to the Boarding School; and the Visit to thff Child at 






Nurse, after G. Morland —a 'pair 






I 148 The Story of Letitia, after G. Morland, the original set by J. R. 
V Smith. From the pi(^ures lately exhibited at the Royal 

Academy C'Hy ^ 

149 The Slave Trade; and Afncan Hospitality, after (R Morland, by J. 
R. Smith- 


-a pair 


P - . .2 

150 The Cottager’s Wealth, after G. Morland, by G. Aeating 1 

151 Girl and Pigs, after Gainsborough; an^ TM Cottage Sty, after G. 

Morland ^ ^ 

152 The Shepherd, after G. Morland, by W. Bayard 1 

1^^153 The Stable; and Sportsman with Letter, after G^^rland 2 

AFTER CIPRIANI, BARTOLOZZI, A. KAUFFMAN, R.A., Etc. 


154 Poetry and Painting, after Cipriani, by Marcaurd 

155 Ditto —coloured 

156 A girl’s head; &c. 

157 The Valentine; &c. 

158 Ditto 

159 Ditto 

160 The Madonna and Child, after Guercino; &c. 

161 Illustrations to Shakespeare 
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162 The Bird-cage, after Bartolozzi; &c. 

163 The Innocent Stratagem, after Stothard; &c. 

164 Classical figures, after A. Kauffman 

165 Ditto 

166 A pair of landscapes; &c. 

167 A Shepherd and Shepherdess; and three Sea-pieces 

168 Pretextatus; &c. 

169 Mrs. Frederick, after Hamilton, by Laurie; &c. 

170 Heads, after Cipriani 

171 Ditto 

172 Friezes of figures 

173 Scenes from Shakespeare; &c. 

174 Ditto 

175 Classical figures— a pair; &c. 

176 The Bay of Naples; and the companion; &c. 

DRAWINGS. 

177 J. Van Laymond.—The Seasons, a set of four 

178 Morland, after.—The Tea-garden; &c. 

179 Murillo, after.—The flower-girl ; and beggar-boys 

PICTURES. 

180 Alban 0 , after.—The Elements, a set of four 

181 Sasso Ferrato.—The Madonna and Child 

182 Titian, after.—A portrait 

FINIS. 


4 

5 
4 

6 
4 
4 
4 
4 
6 
6 
7 

4 

5 
4 
3 


3 

2 


Lomloti: Printed by Wm. Clowes & Sons, Limited, Stamford Street and Charing Cross. 





